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Hungry Eye: What inspired you to take this
career path and your journey into filmmaking?

Indira Solovieva: In many ways, my journey
into filmmaking reads a bit like a film script
in itself. As a teenager, any dream I had of
becoming a film director evaporated the day
I saw Terry Gilliam’s Brazil. I would never be
able to come close to such inspired film. So I
became... An international lawyer.

Coming from an artistic family, I still continued
to write stories and compose music in my

spare time. One day I went to a photographic
exhibition of a film director that I had always
admired, Chris Marker.

The exhibition had a profound impact on me.
Watching Chris Marker’s films had always left
me with the feeling that we were kindred spirits.
But this exhibition, Staring Back, touched me so
profoundly that I felt compelled to write a short
story, inspired by the themes raised in Marker’s
work. It is such a comfort to discover that there
is someone else out there like you with same
sensitivity about those eternal questions.
Usually when I felt that way about a writer or

a film director they had already passed away,
but Chris Marker was alive, and living in Paris,
my hometown. Some friends suggested that

I send him my short story, but it wasn’t so
simple. Marker was withdrawn and mysterious.
Reclusive, even. No one even knew what

he looked like. He systematically refused
interviews and sent a photo of his cat when
journalists asked him for a photo. Then one day
by “coincidence’, if such a thing exists (I don’t
believe in coincidence by the way), a friend

of mine told me that Marker had an avatar in
Second Life (a virtual world on the internet). I
created my own avatar and finally met his. Then
I sent him my story. He wrote back immediately,
saying that my story was a beautiful answer to
his cult film La Jetée.

These few words were all the encouragement

I needed to turn my story into a short film.
Childhood Amnesia, my response to La Jetée
was broadcast on French national TV, screened
at the Pompidou Centre (Europe’s largest

museum for modern art) and Chris Marker
integrated the film into his art website
Www.gorgomancy.net.

HE: Your response is why we always ask that
question. Everyone’s start is always interesting
but your story is exceptional. Where do you take
inspiration from? People, places?

IS: My inspiration comes from the connections

I like to see between different fields, many of
which having nothing in common at first glance.

I am a very curious person and I like to find
connections between everything: science, folklore,
history, medicine, symbols. My last short Eternal
Resonance is a case in point - did you know that
when a string of a musical instrument is struck
and another is tuned to the same frequency; it will
vibrate in sympathy? This is Resonance. We too
vibrate, unconsciously looking for those on the
same wavelength as us. And what if the invisible,
immaterial world was within the reach of our
vibrations? If it was just a matter of finding the way
to tune to it?

HE: Talk to us about your latest project. What
were the highs, lows, challenges and things you
learnt?

IS: The highs are undoubtedly the very privileged
encounters with special people throughout the
filmmaking process. As for the challenges, they were
few, but I do have a few amusing memories of trying
to work around some pretty dramatic tides for the
beach scenes! Eternal Resonance is part musical. We
recorded it in France and in the UK with 17 singers:
women, men and children, professionals as well as
non-professionals. Working with singers was even
more of a challenge than working with actors. You
really have to reassure them, otherwise everything
comes across in the voice. With master craftsman
DOP, Jean-Marc Selva, and wunderkind editor,
Robin Deriaud, we tried to find the right techniques
to convey a sense of vibration/resonance to the
dance scenes in order to have a more organic quality
rather than just digital imagery.

HE: How did you get involved with the LFA? How
integral was it to helping you become a great
filmmaker?
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IS: I was lucky enough to be invited to join a

talent lab with master classes and a workshop with
Agnieszka Holland (In Darkness), Ivana MacKinnon
(Slumdog Millionaire,) Will Tennant (Imaginarium
Studios, ‘Star Wars: The Force Awakens’) and others.
Iloved it and came back with so many new ideas that
I immediately started working on Eternal Resonance.
LFA is a wonderful place, not only because of its top
film industry professionals and because it is directed
(so rare in the film industry!) by two remarkable
women, Anna MacDonald and Daisy Gili, but also
because these woman made LFA feel like a home

for everyone who went there. Like having a new
family. They are always there for you, helping,
advising, connecting. Thanks to LFAs connection
with Gateway KSA, an agency run (again!) by two
astonishing women, I've just been filming in Saudi
Arabia, a country normally so closed to most visitors
that it still doesn’t even issue tourist visas! There,

I had the great privilege of visiting places that are
ordinarily not accessible to visitors such as

Madg’in Saleh.
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HE: It’s not just a place that’s great to be at the
time, but it seems the opportunities it brings after
you leave are incredible. Is there anyone in the
industry you would really like to work with?

IS: There are a so many people whose work I
admire, in term of actors, I always been a big fan of
Christopher Walken. The most important thing

for me though but the most important thing for me
is to meet and work with people I can share genuine
human experience with. I made a film called Human
Constellation. In that film, a mother explains to the
heroine that when stars are close enough to each
other, they are linked by imaginary lines to form a
constellation. The heroine thinks that it must be the
same with people. So like the heroine of that film I
long to find my constellation.

HE: Can you give some advice to someone trying
to break into the industry?

IS: When I decided to shoot Childhood Amnesia,
I wanted to combine a mix of different media




A

(second life, archived footage, sketches, stills,
3D). Everyone thought I was crazy, but I was
determined. It was at that time that I met
Frangoise Etchegaray, the producer of Eric
Rohmer (French nouvelle vague film director),
who gave me some very helpful advice. She told.
me that the'people I work with would never
completely understand my vision. They would
have their own vision and would always try to
bring to bear their perception and experiences. I
should listen to them, of course, she told me, but
always do as I felt right for the film. At the end of
the day, it’s your film and if it's bad, well that’s your
fault alone. I think that was the best advice I ever
received!

HE: Can you give us a hint on your next project?

IS: I've just come back from Saudi Arabia, where
I had the chance to film places and things as
different as the tombs of mysterious Nabataeans
in the desert, Aramco’s oil'fields and the old town
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in Jeddah and got to meet some really incredible
people. I am now going to work on the post-
production. My aim is to try to make an artistic
documentary along the lines of Chris Marker’s
remarkable Sunless.

I am also planning a feature length musical, my
life’s dream, if of course, my path crosses that of
a producer willing to fund it.

HE: Do you work with lots of different camera
brands or do you have a favourite and why?

IS: I am a fan of the Arri Alexa Mini but the
choice of camera really depends on the technical
requirements, and budgetary constraints, of
each film. For me, it should be the film that
determines the camera, not the other way
around. I am currently having fun with a GH5.

HE:Thank you Indira, we very much look
forward to talking to you in the future.
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